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Board welcomes new member

Rip Wilson became the latest
addition to the Chapter Board of
Directors when he accepted the
board's invitation m Apnl to be-
come a member-at-large.

“When I first heard about it, I
thought [ had been chosen as one
of our largest members,” jokes
Rip. “I've gained a little weight
lately but I didn't think it was
noticeable.”

“Sertously,” adds Rip, “l am

honored and look forward to being an ombudsman for
the membership. 1 urge members to use me as their
voice to the board.”

Meredith Willson’s legacy lives on

From “The Music Man Square™ web site

A small town boy who made it big, Meredith Willson
wias bom in Mason City, lowa on May 18, 1902, The
performing bug bit him early on, but his first love was
always his music,

At the young age of 17, he left
Mason City to study music in
MNew York City. He soon eamed
a place with the legendary John
Phillip Sousa band and then the
Mew York Philharmonic.

At ape 27 Meredith began con-
ducting and composing, launch-
ing his extremely successful ca-

Meredith Willson reer as a composer and lyricist.

Alfter composing hundreds of songs, Willson wmed to
writing a musical comedy about his state and home-
town. Taking over five vears to write, The Musre Muan
opened on Broadway on December 19, 1957, The show
wis an instant hit. A few vears later, the movie version
of The Music Man premiered in Mason Citv at the Palace
Theater.

Every time a marching band plays "76 Trombones,"
every time a high school theater department produces
The Music Man, and every time a barbershop quartet [or
the Derbytown Chorus or Matinee Singers] sings that
old Willson standard, "Lida Rose" he 15 brought to
mind.

Meredith Willson has left his mark on the world with his
first love...his music.

APRIL

7 Danny Richards
12 Buzz Fraley J:
12 Scott Giles

13 Ray Stone

19 Allen Foltz

21 Larry Andrews

24 Johnny Johnston

29 Guyles Clifford

30 Jim Heaton

“Happy birthday
to you...”
MAY

5 Charlie Wilson
14 Denny Siwik
23 Tom Gentry

31 John Czamecki
3 Jim Murfin
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CHORUS AND
QUARTET CONTACTS

DERBYTOWN CHORLUS
Contact Jim ,\'l;|.||}' 3 30-9 35, 3H000

Vil Al Cudl

akronderbviownchorus cong

MATINEE SINGERS mini-chorus
Contsct Jim Mally 150-929- 3600

ip2mally i valsoo com

skropdephw o pchopas gogr

The following quartets include two

or more Akron Chapter members,

ACHORDANMCE
Contact Tom Ihlpl:gz
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CLEAR CHOICE =
Conuct Ray Stone

Raobin Reid presents memento of 2007 annual show to Bob Gaolic.
Golic tackles barbershop DERBYTOWN SOUNDE

Contact Kirk Roose
Robin Reid and Mike Sitter paid Bob Golic a surprise visit recently at
the broadcast studio of WNIR 100 FM. They presented Bob with pho-
tos of the Derbytown Chorus and of himself serving as master of cere- KEYED UP ®

monies for “Our 60th Anniversary of Harmony.” Contact Tom Duplaga
temibupligaltadclphia.net
Robin had mounted the photos, obained the autographs of chorus
members and laminated the keepsake. Bob accepted the token of the MiQ

chapter’s appreciation with his usual humor and humility. “Agreeing Contact Mike Sitter 130-294-0648
o MC the show was a no-brainer for me,” says Bob, “and I'd do ut nbielg et
again in a heartbear.”

SPOTLIGHT ®
Contact Tom Gentry 330-T98.-7575

0.C. Cash forgot to tell us 1gburigaol com

From an article by Bill Gibbons, found on
the PROBE web site

Have reservations about joining a quartet in which the lead follows the other parts,

The shortest measurernent of elapsed time is how long it takes a good woodshedding baritone
to hear the other three notes, identify the intended chord and deliver the cormect note.

The less you know about singing lead, the more attractive it is.

We never throw away an old pitch pipe—interesting,
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Sing in tune

Part 4 in a series by Freddie King, international coach,
from Dundalk Maryland Charivari, Tom Wheatley,
cditor

Breath control is certainly an
important factor, and mate-
rial is available o make it
possible 1o leam or to teach
how to breathe properly. It's
important to avoid flatting in
particular because it 15 neces-
sary to keep an adequate sup-
ply of air exerting pressure
against the wvocal chords,
Wasting breath initially by
uncontrolled attacks at the
beginning of phrases or tak-
ing too little breath causes
the singer to run out of air before reaching the end of the
phrase. This will result in flatting.

Singing softly seems to cause special problems for many
singers. They have the tendency not 1o enérgize them-
selves sufficiemtly, thus permitting the pharynx to col-

lapse, eliminating the resonance and destroying breath
support. This results in a lowering of tone,

To control this, have the singer show his upper teeth
slightly when singing softly. This helps take the weight
off the voice. An elongated movement of the jaw should
be minimized. On the other hand, singing loudly with
too heavy a tone quality also leads to flatting, as will
excessive vibrato and tremolo. These last two do not
allow the other pants to twne to the problem voice,

A quartet or chorus that fails to embrace the basic bal-
ance rules of volume relationships as written up in the
singing category and the Basic Barbershop Craft Manual
will sometimes produce a rough or dissonant sound,
This impedes the singers’ ability to hear good tuning,
The dissonance also may be perceived as being out of
tune

Mext month, we will touch upon other causes of flatting,
Remember, there's a test coming, Actually, the test 15
given each time we have a chance to sing together. Next
month, we'll get into more of the discussion of control
aspects needed for good singing.

Barbershop Dictionary

Pinched from The Voice of Rushmore, Mt.
Rushmore Chapter, John Elving, editor

A Patella—unaccompanted knee-

slapping.

Adagio Frommagio—to sing in a slow
and cheesy manner.

Approximento—a musical entrance that is somewhere in
the vicinity of the correct pitch.

Dipthong—underwear for nerds.

Oh Yeah—an utterance from the chorus when the direc-
tor says, “For the 2000th time, you're supposed to sing
softly here”

Oh Yeah Song—a song with an unfamibar verse and a
very familiar chorus,

Opus Interruptus—when the hotel security guard stops
vou in the middle of a song, usnally at 3:00 a.m. Sunday.

Peeling Pammt—Ilocking and ringing a
chord.

Riser Rar—any chorus member who is
not in the front row,

Shoulder-Raiser—a  listener's  physical
reaction to a singer who doesn’t quite
reach his high note.

Skunk Song—a melody essentially useless for woodshed-
ding purposes due to an existing familiar arrangement,

Tiddly—a musical embellishment, usually by a bantone,
Tune Bucket—a vesse]l which some people cannot carry.

‘Woodshed—to improvizse vour part (preferably not the
melody).

Yodel-Chord—a phenomenon in woodshedding when
mwo voices land on the same note and simultaneously
move to the missing part.
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Visitors are always welcome
Tuesdays from 7:30 - 10 pm
Social Hall (lower level)

St. Bemard Church
47 East State Street
Dowmtown Akron
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Vision Statement: We are dedicated to Mon-Profit Org.
providing each member active support, U.S5. POSTAGE FAID
respect, fellowship and friendship Cuvahoga Falls, Ohio
through cooperation, sharing, leadership, Permit No. 582
and maintenance of high ethical stan-

dards.

Mission Statement: We ennch lives through singing. We perpetuate
and celebrate the barbershop style of singing.  We support vocal music

education. We strive to provide quality musical entertainment. We
serve our members by sharing fellowship, promoting skills and develop-
ing leadership. We build better communities as we keep the whole
waorld singing.

o at friend of. J’F(H"#H*ﬂ;f

POSITIONS AVAILABLE—Chorus positions open in tenor, lead, bantone and bass sections. Others need not apply.
Physical Qualifications: Must be able to carry musical tones pant way across a room.  Experience: Must have sung,
hummed or whistled in the bathtub or shower at some time or other. Beginning wage: Unlimited satisfaction and enjoyment
in the creation of four-pant harmony. Social Security benefits: The security of social fellowship with other chorus members.
Hours: Tuesday evenings from 7:30 to 10:00 with opportunities for overtime during public performances throughout the year,
Retirement: Recommended only when you stop having fun.
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Spring is a great time to sing a tag
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Lee Flaskoff, mid 1990s




